THE BRINGING FORTH OF THE WORK OF ART 


are works of sculpture? Are there periods in the history 
of are it Which tuose who create autonomous-aesthetic t- 
phenomena are interested in explicitly embodying in 
completed works of art some or all of those revisions 
that were consciously effected by the mind of the cre- 
ator in question in transforming a given nonautonomous- 
nonaesthetic phenomenon into an autonomous-aesthetic 
phenomenon? Waat are the names of some works of art 

that are about/the subject of which is revision/re- 
vising? What can be said of those revisions that are 
effected by those who bring into existence autonomous- 
nonaesthetic phenomena? What can be said of those re- 
visions that are effected by those who bring into ex- 
istence nonautonomous-aesthetic phenomena? What can be 
said of those revisions that are effected by those who 
bring into existence nonautonomous-nonaesthetic phe- 
nomena? How are those revisions that are effected by 
those who bring into existence autonomous-aesthetic phe- 
nomena similar to/different from those revisions that 

are effected by those who bring into existence all other 
kinds of phenomena? Is it possible that the medium it- 
self in which a potential creator of an autonomous-aes- 
thetic phenomenon is working can suggest to that creator 
additions to/subtractions from a given artwork-in- prog- 
ress? Why is it not rational to suggest that those 

who to a large extent transform that nonautonomous-non- 
aesthetic phenomenon that announces itself to conscious- 
ness at first closing into an autonomous-aesthetic phe- 
nomenon before taking up their instruments of form-ation 
revise less than those who to a small extent transform 
that nonautonomous-nonaesthetic phenomenon which announces 
itself to consciousness at first closing into an autono- 
mous-aesthetic phenomenon before taking up their instru- 
ments of form-ation? What can be said of those revisions 
that take place after first closing and before the po- 
tential creator takes up his or her instruments of forma- 
tion? What can be said of those revisions that take 
place after the potential creator has taken up his or 

her instruments of form-ation and before second closing? 
Are there periods in the history of art in which those 
revisions that are effected by those who create works 

of art in transforming nonautonomous-nonaesthetic phe- 
nomena into autonomous-aesthetic phenomena are for the 
most part additions? Are there periods in the history 

of art in which those revisions that are effected by 
those who create autonomous-aesthetic phenomena in trans- 
forming nonautonomous-nonaesthetic phenomena into au- 
tonomous-aesthetic phenomena are primarily subtractions? 





